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ABSTRACTS

195

form of the \Vechsler psychogalvanograph which permitted the
recording of the total responses over a period of time. The stimulus
was of the continuous type, being a motion picture lasting onehalf hour. Fifty individuals, representing many variations of personality under the above rubrics, were studied.
The results were compared with those of a previous study in
which normal individuals were used and showed marked variation
from the normal in amplitude and frequency of response. Further
studies were made of differences between the above classes. Profiles of response show individual differences in reaction to specific
episodes and situations, but an attempt will be made to group the
cases studied in conformity to several approximate patterns of
response.
STATE UNIVERSITY OF loWA,
lowA CITY, lowA.

WHAT WE DON'T KNOW ABOUT EMOTIONS
CHRISTIAN

A. RL'CKl\iICK

A summary of the work that has been done 111 the scientific
study of the emotions, and a survey of the problems to be attacked
and of the methods that may be used in their study.
STATE UNIVERSITY oF lowA,
low A CITY, low A.

STUDIES IN THE FOUNDATIONS OF ARTISTIC
APTITUDE
NoRMAN C. MEIER

Eight studies have now been completed on the beginnings of
artistic capacity in the child. Four of these explored the function
of aesthetic intelligence in children. Daniels, using a block design
construction technique, found that individual children even as
young as two years reacted positively to and preferred balanced
compositions to unbafanced. ] asper, employing sixteen tests, found
that while individual children under five showed definite responsiveness to graphic rhythm, this does not begin generally until about
the 60th month. After this age little increase in responsiveness is
indicated. Whorley, using an assembling technique in problems of
landscape gardening and room arrangement, found that composi-
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tional unity was not generally sensed until the eighth year, but
individual children showed very positive responses earlier. Williams
and Walton, using a doll dressing technique, found little evidence
for color harmony perception until the age of twelve although
individual cases were noted at every age above five. Color harmony
appeared to be a function which matures somewhat at least with
age since adults showed a better record than the twelfth year
subjects.
The second stage of this research undertook to discover the
difference between the artistic child and the artistically disinterested
child. Grippen, by a procedure designed to secure recordings of
the child's thinking while painting, secured in this way both a
graphic expression of the child's imagination in a water color painting and a running account of his thinking while producing it.
Five talented and six untalented subjects were thus studied. An
analysis of this material indicated that the talented child was able
to think in terms of the whole composition, exhibiting remarkable
capacity to compose from elements experienced from six months
to several years previously. These experiences included nearly
everything from stories heard to scenes viewed in traveling. A
non-talented child was characterized by simple outlines of recently
experienced objects and exhibited a restricted imaginative world.
Tiebout measured twelve psycho-physical capacities and found no
significant differences in the motor skills but considerable differences in some of the higher mental processes. This study is described in detail in another place. Rodgers, by means of photographic studies made with a Leica Camera and periodic visits to
the homes of these same subjects, made a quantitative estimate of
the relative aesthetic stimulus afforded by the environments of the
eleven subjects, finding only relatively slight differences in favor
of the aesthetically competent children. This difference was more
pronounced in the character of children's books than in the interiors and exteriors of homes. Practically no difference was found
in the transient environment or that experienced in traveling and
visits. Dow studied the variations in the artistic personality of the
subjects, the first phase of which is reported elsewhere. Her study
of the interests of these children is still in progress.
STATE UNIVERSITY oF IowA,
IowA CITY, IowA.

https://scholarworks.uni.edu/pias/vol40/iss1/117

2

